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English I Writing
Literary Prompt

Look at the photograph.

® Ben Biankenburg/iStockphoto.com

Write a story about a challenging adventure. The adventure can be real or imagined. Be sure
that your story is focused and complete and that it has an interesting plot and engaging
characters.

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.
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Score Point 1

The story represents a very limited writing performance.

Organization/Progression

o The form or structure of the story is inappropriate to the purpose or the

Q

specific demands of the prompt. The writer uses narrative strategies or
literary devices that are only marginally suited to the literary task, or they
are inappropriate or not evident at all. The writer presents the story in a
random or illogical way, causing it to lack clarity and direction.

Many of the details do not contribute to the story. The writer’s lack of focus
on a specific character, event, or idea weakens the unity and coherence of
the story.

The writer’s presentation of the story is weak. Repetition or wordiness
sometimes causes serious disruptions in the story line. At other times the
lack of meaningful transitions and sentence-to-sentence connections makes
one or more parts of the story unclear or difficult to follow.

Development of Ideas

Q

The development of the story is weak because the details are inappropriate,
vague, or insufficient. They do not contribute to key literary elements such as
character development, conflict, and point of view.

The story is insubstantial because the writer’s response to the prompt may
be vague or confused. In some cases, the story as a whole is only weakly
linked to the prompt. In other cases, the writer develops the story in a
manner that demonstrates a lack of understanding of the literary writing
task.

Use of Language/Conventions

Q

Q

The writer’s word choice may be vague or limited. It reflects little or no
awareness of the literary purpose. The word choice may impede the quality
and clarity of the story.

Sentences may be simplistic, awkward, or uncontrolled, weakening the
effectiveness of the story.

The writer has little or no command of sentence boundaries and spelling,
capitalization, punctuation, grammar, and usage conventions. Serious and
persistent errors create disruptions in the fluency of the writing and
sometimes interfere with meaning.
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Score Point 1
The writer of this very limited writing performance explains how a relationship can be both a challenge and an

adventure. The expository organizational structure that the writer chooses for the essay is inappropriate to the
purpose and specific demands of the prompt. The writer does not address the key literary elements of character
development, conflict, or point of view and demonstrates a lack of understanding of the literary writing task.
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Score Point 1

In this very limited writing performance, the writer tells a story about an inline skating competition.
The development of the story is weak because details are insufficient and do not contribute to key
literary elements, such as character development, conflict, or point of view.
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Score Point 1

The writer of this very limited response begins with a trip to Disney World, including a scary ride on the
Tower of Terror. An abrupt shift of focus occurs when the writer begins telling a story about his family’s
encounter with a snake. The writer then shifts to a camping trip taken with his grandparents and siblings. The
lack of focus on one event weakens the unity and coherence of the story. In addition, numerous errors in
conventions create disruptions in the fluency of the writing,
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Score Point 1

In this response the writer describes the life of a cousin who is restricted by a congenital heart defect. Basic
character development is achieved through the use of a few details (he wouldn’t probably make it past two years
old, has to have an open heart operation every year till he’s ten, has a huge scar to his neck down to his belly
button). However, the response is primarily an explanation, and the writer demonstrates a very weak command of
sentence boundaries and punctuation. These problems are indicative of a very limited writing performance.
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Score Point 2

The story represents a basic writing performance.

Organization/Progression

Q

Q

The form or structure of the story is evident but may not always be
appropriate to the purpose or responsive to the specific demands of the
prompt. The writer uses narrative strategies or literary devices that are only
somewhat suited to the literary task. The writer is able to convey some sense
of the story.

Some of the details do not contribute to the story. The writer may focus on a
specific character, event, or idea but may not sustain that focus, limiting the
unity and coherence of the story.

The writer’s presentation of the story is inconsistent. Sometimes repetition or
wordiness causes minor disruptions in the story line. At other times
transitions and sentence-to-sentence connections are too perfunctory or
weak to support the logical movement of the story.

Development of Ideas

Q

Q

The development of the story is minimal and remains at a surface level
because there are few details, they are not always appropriate, or they are
too general. For the most part, the details contribute only marginally to key
literary elements such as character development, conflict, and point of view.

The story reflects little or no thoughtfulness. The writer’s response to the
prompt is sometimes formulaic. The writer develops the story in a manner
that demonstrates only a limited understanding of the literary writing task.

Use of Language/Conventions

Q

Q

The writer’s word choice may be general or imprecise. It reflects a basic
awareness of the literary purpose. The word choice may limit the quality and
clarity of the story.

Sentences may be awkward or only somewhat controlled, limiting the
effectiveness of the story.

The writer demonstrates a partial command of sentence boundaries and
spelling, capitalization, punctuation, grammar, and usage conventions. Some
distracting errors may be evident, at times creating minor disruptions in the
fluency or meaning of the writing.
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Score Point 2

In this basic writing performance, the writer focuses on a single theme: Life is a bunch of little treks that make
up one huge adventure. Although the response is more explanation than story, the writer embeds some literary
elements, specifically in the form of figurative language, that serve to minimally develop the theme. Because

the response is a blend of expository and literary writing, the writer demonstrates only a limited understanding
of the literary task.
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Score Point 2

The writer of this basic writing performance frames her story around a weekend trip to New York City. While
focused on the trip, the writer moves quickly through different activities, hitting only the highlights. This strategy
causes the sentence-to-sentence connections to be too weak to support the logical movement of the story. Although
the writer provides a few details (The white alligator was my favorite; clear glass elevators), she is able to develop
the narrator’s character only minimally, and the overall development of the story line remains at a surface level. In
addition, the sentences are only somewhat controlled, limiting the effectiveness of the presentation.
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Score Point 2

In this basic writing performance, the Harper family members challenge themselves to the adventure of river
rafting in the Smokey Mountains. Although the form and structure of the essay has an explanatory quality, the
piece does tell a story about the family and does move through time. However, the development of the story is
minimal and remains superficial. The details provided by the writer are mostly general (they always needed to
be on their guard, needed to communicate, they always had a job to perform) and lack specific detail. For these
reasons, the story line lacks substance. Overall, the writer demonstrates an appropriate control of conventions.
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Score Point 2
The writer of this basic writing performance presents a fictional story based upon Fma'mg Nemo by cleverly inserting herself
into the cast of characters while reading the book. The presentation of the story is adequately controlled and supports the
story’s logical movement. The writer supplies some specific details (a giant tail covering my feet, in the middle of getting run
over by huge whales) and uses dlalogue not only to advance the story line but also to develop character. However, only a
partial command of conventions is evident; the writer creates minor disruptions in the fluency of the writing by making errors
in sentence boundaries, grammar, and usage throughout the story.
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Score Point 3

The story represents a satisfactory writing performance.

Organization/Progression

o The form or structure of the story is, for the most part, appropriate to the

Q

purpose and responsive to the specific demands of the prompt. The writer
uses narrative strategies or literary devices that are adequately suited to the
literary task. The writer is able to clearly convey the story.

Most details contribute to the effectiveness of the story. The writer focuses
on a specific character, event, or idea and generally sustains that focus. The
story is coherent, though it may not always be unified due to minor lapses in
focus.

The writer’s presentation of the story is adequately controlled. For the most
part, transitions are meaningful, and sentence-to-sentence connections are
sufficient to support the logical movement of the story.

Development of Ideas

Q

Specific details add some substance to the story. For the most part, these
details contribute to key literary elements such as character development,
conflict, and point of view.

The story reflects some thoughtfulness. The writer's response to the prompt
is original rather than formulaic. The writer develops the story in a manner
that demonstrates a good understanding of the literary writing task.

Use of Language/Conventions

Q

Q

The writer’s word choice is, for the most part, specific and concrete. It
reflects an awareness of the literary purpose. The word choice usually
contributes to the quality and clarity of the story.

Sentences are varied and adequately controlled, for the most part
contributing to the effectiveness of the story.

The writer demonstrates an adequate command of sentence boundaries and
spelling, capitalization, punctuation, grammar and usage conventions.
Although some errors may be evident, they create few (if any) disruptions in
the fluency of the writing, and they do not affect the clarity of the story.
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Score Point 3
In this satisfactory writing performance, the writer focuses on the challenge of running an 800-meter race at a
track meet. The writer clearly conveys her particular story by sustaining focus on the event and controlling the
logical movement of the story. The writer develops the character of the narrator and establishes both internal
and external conflicts. Some substance is added to the story through an effective use of specific language and
details (My heart skipped a beat as the gun fired; despite my burning legs and exhaustion, I began to speed up).
Overall, the writer demonstrates a good understanding of the literary writing task.
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Score Point 3

The writer of this concise, satisfactory response tells the story of a Mixed Martial Arts fight. The
story centers on the two minutes in which the fight occurs. Specific, pertinent details and
concrete word choice (blinding speed, quick hands, clutching his side) add some substance to the
story. In addition, the writer uses short, clipped sentences to compare/contrast the two fighters;
these sentences mimic the quick nature of the fight and contribute to the effectiveness of this
satisfactory writing performance. The logical ordering of the play-by-play and the tight focus add
to the coherence of this story.
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Score Point 3

In this response the two main characters, Dylan the squirrel and Oscar the raccoon, embark on their
challenging adventure by setting out on a mission to find the ultimate burrito. Specific details add some
substance and a strong sense of originality to the story. However, the writing needs a stronger focus as the
story shifts to outer space (NASA training, headed towards Mars, forced to defeat the alien armada). In this
section the writer glosses over a lot of information without taking the time to develop it. In addition, because
this section is only generally related to the story line of finding the perfect burrito, the overall unity of the story
is affected.
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Score Point 3

Conquering the first day of a challenging desert trek is the focus of this story. Connections between sentences and ideas
are sufficient to support the logical movement of the story. The writer develops the story in a manner that demonstrates a
good understanding of the literary writing task. The writer focuses development on both the character of Javi Diaz and
the setting of the desert, but this development could be enhanced by more specific word choice. Overall, the writer
demonstrates a good control of sentences and language conventions.
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Score Point 4

The story represents an accomplished writing performance.

Organization/Progression

Q

Q

The form or structure of the story is appropriate to the purpose and
responsive to the specific demands of the prompt. The writer uses narrative
strategies or literary devices that are particularly well suited to the literary
task. The writer is able to skillfully convey the story.

All details contribute to the effectiveness of the story. The writer focuses on a
specific character, event, or idea and sustains that focus, strengthening the
unity and coherence of the story.

The writer’s presentation of the story is well controlled. Meaningful
transitions and strong sentence-to-sentence connections enhance the logical
movement of the story.

Development of Ideas

Q

Specific, well-chosen details add substance to the story. These details
contribute significantly to key literary elements such as character
development, conflict, and point of view.

The story is thoughtful and engaging. The writer may respond to the prompt
from an unusual perspective, may use his/her unique experiences or view of
the world as a basis for writing, or may connect ideas in interesting ways.
The writer develops the story in a manner that demonstrates a thorough
understanding of the literary writing task.

Use of Language/Conventions

Q

Q

The writer’s word choice is vivid and expressive. It reflects a keen awareness
of the literary purpose. The word choice strongly contributes to the quality
and clarity of the story.

Sentences are purposeful, varied, and well controlled, enhancing the
effectiveness of the story.

The writer demonstrates a consistent command of sentence boundaries and
spelling, capitalization, punctuation, grammar, and usage conventions.
Although minor errors may be evident, they do not detract from the fluency
of the writing or the clarity of the story. The overall strength of the
conventions contributes to the effectiveness of the story.
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Score Point 4

In this light-hearted story, the writer focuses on the challenges of scrubbing down a caged elephant named
Fluffy. The writer expertly articulates the story, developing the characters and establishing the story line
through the use of dialogue and pertinent details. Expressive word choice contributes to the quality of the
presentation, adding specificity and a whimsical tone to the story. Although a few minor errors are present,
these errors do not detract from the fluency of the writing or the clarity of this accomplished story.
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Score Point 4

In this accomplished writing performance centered on imaginative play, a young boy conspires with his Batman
doll to outwit his mother and spend the night in the toy section of a Wal-Mart store. The writer sustains focus on
this single event, strengthening the unity and coherence of the piece. Literary devices, such as dialogue, are
used to enhance character development and reinforce the story line. Expressive word choice and details are
carefully chosen to reveal the boy’s innocent, childlike perspective, which remains consistent throughout the
story. In addition, the overall strength of the conventions contributes to the effectiveness of the writing.
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Score Point 4
No words are wasted in this thoughtful and engaging story of a boy's mental and physical struggle to scale a rock.

Meaningful transitions and strong sentence-to-sentence connections enhance the logical movement of the story.
Well-chosen details add substance to the piece, and the word choice is vivid and expressive. The overall strength
of the conventions also contributes to the effectiveness of the story. In addition, the story is well crafted. The last
sentence purposefully echoes the beginning of the story, strengthening its coherence; and the repetition of the
phrase “The boy” in the last three sentences brings the story to a dramatic and memorable close.
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Score Point 4

The writer of this accomplished writing performance tells a story about an experience while white-water rafting. The story
takes place over a brief 30 seconds of time, and this strong focus creates a unified and coherent response. Meaningful
transitions and strong sentence-to-sentence connections allow the writer to skillfully convey what is happening to the
characters. The writer uses well-chosen details and expressive word choice to vividly unveil the splendid beauty and awe-
inspiring forces that are at the heart of the perilous river journey. Skillfully inserted dialogue punctuates the characters’
predicament, drawing the reader into the story. A strong command of conventions adds to the effectiveness of this story.





